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world's shrine of beauty; he follows the spirit of 
Greek art without being a slave to any antique form. 
Hence, he confines himself almost exclusively to 
figure pieces, using landscapes and seascapes only 
as accessories, both of which moreover he handles 
with much skill. His works are not well known to 
the public on this side of the Atlantic because he 
has spent many years abroad and never shows his 
pictures at public exhibitions, preferring to exhibit 
in some private gallery, as he has done in London, 
Paris and Rome as well as once in New York. 

One writer said a year ago of Mr. Fry: "There 
are artists, however, who keep themselves untainted 
from violent color, frantic technique, eccentric forms 
and who plough their furrows each in his own 
individual manner, indifferent to the disturbing 
'isms' of the day, and working out their artistic 



salvation along sane and well-considered lines of 
action. To these may be counted John Hemming 
Fry, who for years has sought and found his hap- 
piness in serene representations of the nude, as 
embodying truth and beauty, the precious heritage 
of Greek culture." 

The two pictures that are shown here are fine 
examples of what is meant by pictures of nude 
figures with the nakedness idealized out of them, 
because such works as these never rouse prurient 
questions in any mind. 

John Hemming Fry was born in Indiana, studied 
first at the School of Fine Arts in St. Louis, after- 
wards in Paris under Cormon and later under 
Boulanger and Lefevbre, after which he resided 
in Italy and in the Orient. He now has a studio 
in New York. 











As to Spirituality 

f 1 *HE word spirituality is so often confounded 

1 with spiritualism, with asceticism, with self' 

flagellation, and with the various "isms" of the 

religious world, that it is misleading when used 

without qualification. 

By spirituality we mean the opposite of materiality. 

That is to say: whatever tends to lift us above the 
deliberate pursuit of a sensual materiality and its 
logical end — a repellant ugliness — and helps to lift 
us, not away from a sound virility but up toward 
sentiments, thoughts and forms of life and art that 
are poetic and enduringly beautiful is— spiritual. 
According to this an atheist as well as a deist may 
be actuated by the highest spirituality in life and art. 
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